ART EVENT

How a small community mounted a successful art exhibition on a
tight budget – and continues to do so!

Art with

Altitude

By Rose Cuthbertson
Convenor, Art with Altitude

N

o community is too small to stage a successful art
exhibition. The small townships of Mount Glorious and
Mount Nebo on the outskirts of Brisbane, have done it.
Both are situated about 30kms from the centre of Brisbane, as the
crow flies. Access is by two narrow winding mountain roads that
provide a sense of isolation to the 700 people who call these two
villages home. The sense of isolation is enhanced by their being
surrounded by the D'Aguilar National Park and this engenders a
strong feeling of community.
The fact that the small population has a strong artistic
component was evident when a photographic portrait
exhibition in 2008, Glorious Creators, featured 55 artists from
Mt Glorious alone. These artists included ceramicists, jewellers,
glass artists, painters, fabric artists, sculptors, woodworkers,
writers, musicians, photographers and architects, some with
international reputations.
In 2014 the Mount Glorious Community Association (MGCA)
was given the responsibility of operating the local hall, which
had recently been acquired by the local Council. With the wealth
of artistic talent in the two villages, it was decided to hold an art
exhibition as an opening event, to showcase this talent and to
create a focal point for the community. Two small local galleries had
recently closed, leaving local artists with no outlet for their work.

ANN O’CONNOR
I have been a ceramist for 30 years and have practised some form of art for
about 50 years. In 1979 I graduated from Central Queensland University with a
diploma of teaching majoring in art and history. I went on to do the three year
TAFE course in Studio Ceramics and graduated with the Meritorious Award.
My ceramics have won many awards in juried competitions and my work is
represented in three regional art collections, Moreton Bay, Toowoomba and
Gold Coast City.
In 1996 my work was included in Expos in several Italian cities as well as
part of an Australian artists’ exhibition in Norway. I have work in public and
private collection in Australia and overseas.
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I have been involved in regular art exhibitions with my husband as well as
participating in many group shows on a yearly basis from 1990 to the present. I
am a member of Ceramic Arts Queensland.
About 25 years ago I started making porcelain beads for fun. I needed to
do something with them, which led to me learning silver-smithing and jewelery
making.
My claywork and jewellery are influenced by the rainforest where I live and
I like my work to tell a story. Sometimes it is a story from nature and sometimes
from society.

With limited funds, the Association applied to the local
branch of the Bendigo Community Bank for a grant to stage
the exhibition. Despite only being granted the modest amount
of $1,000, the Association decided to go ahead with the event.
The main aim was to put on an exhibition and hopefully simply
break even.
Given the exhibition was to solely feature artists from Mount
Glorious and Mount Nebo, the name “Art with Altitude” was chosen.
The first exhibition in 2015 was mounted on a shoe-string
budget with most of the display materials being made by
Association members. Display panels were simple hollow-core
doors bought from the local hardware store. These were painted
matt black and hung from a picture rail that was mounted around
the walls of the hall. Black fabric was hung between the panels,
and the same fabric was used to make covers for tables for 3D art
display. Work was carried out over a couple of working bees with
up to 25 people attending. While professional lighting was hired for
the event, the hanging system consisted of simple black cord and a
copious quantity of cable ties and pan-head screws!
Advertising was via banners on Council banner poles, corflutes
road signs, Facebook posts, online event sites and local print media,
as well as flyers in shops and Visitor Information Centres throughout
the region. Banners that first year were all hand-painted onto
second-hand banner material, and corflutes were painted using a
stencil donated by a local laser cutting company.
The initial exhibition featured 17 local artists over a wide range
of 2D and 3D media, including acrylic and oil painting, watercolour,
pen & ink drawing, sculpture, jewellery, ceramics, glass work, fibre
art, photography and fine furniture. Artists were charged a 15%
commission on sales. In exchange for this low rate the artists were
expected to assist with the operation of the exhibition over the
two days in late November. Up to 100 hours of volunteer time was
needed to cater for various tasks over the weekend.
The exhibition was held over a single weekend, with an
Opening Night on the Friday. Entry to the exhibition and markets
was by gold coin donation, which oﬀered the opportunity to
win a Lucky Door Prize, which was an artwork donated by one
of the artists. There were also two raﬄes – one for visitors from
oﬀ the mountain, and one for locals. Mountain accommodation
businesses and cafés were very supportive, giving visitors the
chance to win accommodation and café packages to the value
of over $1,000, and locals to win vouchers for local businesses,
(including the ever popular “ute load of firewood!”). The Gold
Coin Entry and the two raﬄes formed a major part of the income
from the exhibition.
In conjunction with the art exhibition, a small craft market
was held in the lower hall, and a coﬀee shop was operated from
the kitchen, with café style seating outside. The markets and café
added considerably to the atmosphere of the event, making it an
enjoyable family day out.
The 2015 exhibition was extremely successful on a number
of levels. The Association received many comments about the
professional presentation of the event, and the quality of the
art showcased. Artists and other members of the community
expressed their enjoyment of a community run event. Most
artists were very satisfied with the sales they received, many of
which exceeded expectations. There were over 500 visitors to the
exhibition, over $12,500 worth of art was sold, and profit to the
Association was over $2,000.

ROBYN POWLES
My art reflects my desire for simplicity and I am constantly seeking ways
to bring this to the viewer’s eye, even if the actual artistic process is
often far more complicated. I currently work primarily in watercolour,
pencil, and ink and acrylics.
I keep up to date with my artist skills, by undertaking biannual
workshops at Charles Sturt University NSW, with world renowned artists
such as Joseph Zbukvic, David Taylor and Cherry Hood, and Linda Weil. I
also attend many Brisbane based workshops to increase my proficiency
within various media.
My work has been recently exhibited at the Percolator Gallery in
Paddington, and my has been shown in both private and public spaces
throughout Brisbane, Moreton Bay, and South Burnett Regions.
I was born in Kingaroy, grew up in Far North Queensland and now
live in Mt Glorious, . I’ve lived most of my life in the Brisbane area,
working in the Social Services arena, in people based contact positions
and raising my family.
Please visit my website robynpowles.com for further examples of my
art works.

Email: annart70@bigpond.com
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Following the success of the weekend, it was decided to
make Art with Altitude a yearly event, displaying quality art
and markets. The “Art with Altitude” name was trademarked to
protect our brand and to gain recognition of the event within
the wider community.

Subsequent events in 2016 & 2017

GENEVIEVE JACKSON
Genevieve Camille Jackson is a visual artist living and working in Melbourne,
Australia. Genevieve has a Bachelor of Visual Arts with Honours from The
University of Sydney, and she has been working in the arts industry for the
past 7years, currently an Art Consultant at a reputable Melbourne Art Gallery.
Genevieve considers the act of creation to be a potent eﬀector of catharsis.
The practice of art facilitates the exorcism of powerful emotions, whether they
are tangible or boil up from the depths of the subconscious during the artistic
process. In her own work this turbulent undercurrent often appears in the form of
dark, surreal and provocative subject matter.
Genevieve works in a neo-primitivist/expressionist style and is influenced
by artists such as Marc Chagall, Salvador Dali, Wifredo Lam, Del Kathryn Barton
and Patricia Piccinini. She derives additional inspiration from nature; especially
the Australian landscape and beautiful places she has lived in and travelled to.
Biological illustration is often a point of departure for her paintings, in which
animals and people are contorted and stretched in search of the boundaries
between entity and environment.
Website: https://genevievecjackson.wordpress.com
Email: geneveivecjackson.art@gmail.com
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For the subsequent events in 2016 and 2017 the Association
again received grants from the Bendigo Community Bank, as
well as Regional Arts Development Fund funding from the
local Council. This allowed for a larger spending budget which
included professionally produced banners and corflutes, paid
Facebook and online events advertising, and the purchase of
professional lighting and hanging systems.
The 2016 event featured better promotion including a
segment on Channel 7’s The Great South East. This boosted
visitor numbers to over 1,000 and sales were doubled from the
previous year. One advantage Mt Glorious has is that it is near
Brisbane and can attract visitors from the city.
The 2017 event was marked by extremely wet weather over
the whole weekend. This reduced visitor numbers but there were
still over 900 visitors and sales were still very strong. It appears
that Art with Altitude has generated a name for itself that is
capable of drawing a significant audience even in the most
inhospitable conditions. Profits from the exhibition have been
used to improve facilities at the Hall and donations have been
made to local community organisations such as Ambulance First
Responders and the local Fire Brigade.

promoted the exhibition through their own connections, and
many were unwilling to spend time at the exhibition talking to
visitors about their work.
Volunteers were a major part of the preparation and
running of the event, but while many residents said “let us
know if you need a hand”, few would sign up for major tasks.
The most successful approach has been to break each area of
responsibility down to small tasks, and ask the same people to
do the same small task each year. Inevitably a large proportion
of the work still falls to the committee.
Costs for the exhibition include display materials (hire,
buy or make), paid advertising (banners, road signs, Facebook,
online event sites, local print media), catering for opening
night (an important PR exercise for sponsorship), stationery
(print cartridges & paper for flyers/posters, raffle tickets),
packaging materials, assorted hardware items and cleaning
materials for hall preparation, outdoor lighting, umbrellas and
plants for the café and market area. The 2016 event cost close
to $6,000 to stage.

Tips and Pitfalls

Artists pay a 15% commission on sales which makes up
approximately half of the exhibition income. The remainder
of the income is from market stalls, gold coin entry, a café
concession, and raffles. Nett profit from the 2016 event was
$7,770. A balance sheet for the 2017 exhibition has not yet
been finalised.

Planning needs to start 9-10 months ahead, beginning with
grant applications. This includes a detailed budget for the event.
There are a large number of grants available for community
projects, but the application process is slow and detailed. It helps
to have someone who is at least a little familiar with the process.
Bendigo Community Bank has funded all three Art with Altitude
exhibitions. The RADF grant is available for two years only.
Artist applications are assessed five months in advance. Some
print advertising has to be submitted up to four months ahead
of time, so at least some of the artists’ promotional photos need
to be available by this time. A detailed timeline and specific task
lists for the whole event are imperative.
With a small organising committee it pays to have
designated areas of responsibility, so not everyone has to be over
everything. Each co-ordinator would then find volunteers for
specific tasks. The MGCA is lucky to have a small committee who
have varied talents, interests and areas of expertise, and who all
get along well with each other.
Working with a mix of both professional artists and talented
amateurs had its challenges. Artists varied in their professional
response to meeting deadlines, providing suitable promotional
photos, and supporting the exhibition. After the first year we had
a designated Artist Liaison Oﬃcer to chase up paperwork, ensure
promotional photos were up to standard, and generally act as an
intermediary between the MGCA committee and the artists. It
was disappointing that very few artists shared Facebook posts or

Income

Conclusion

An event such as Art with Altitude is largely dependent on
the enthusiasm and dedication of a small number of people.
If this group has a range of skill sets and works together well
then, with suﬃcient planning, the event has a good chance
of success. Organising a successful event can certainly be a
rewarding experience for those involved.
The group should be prepared to tweak the format to
ensure subsequent events remain fresh. With three successful
Art with Altitude exhibitions under their belt, the organising
committee hope to continue producing quality exhibitions
that not only help the local artist but build a sense of
community for everyone. o
For more information see mountglorious.org.au/art-withaltitude and facebook.com/artwithaltitude

GERRY O’CONNOR
I was born in the small country town of Monto, Queensland, and on leaving
school began working in my family’s weekly newspaper and job printing business.
Then followed about fifty years as a newspaper, radio and TV journalist and
journalism lecturer.
After completing a three year pottery course at Tafe, my wife, Ann, and I
moved to Mt Glorious in 1993 and established a studio pottery.
I work only in the ancient Asian ceramic method, Raku, in its Western form.
Raku developed at some place and time unknown in Asia, and emerged into
history in 16th century Japan, where it is used mainly to make items for the tea
ceremony. Raku is both a philosophy and a technique of making pottery. The
philosophy is based on Zen and stresses naturalness, spontaneity and simplicity,
and the aesthetics of irregularity as found in natural forms, such as trees.
I believe, as many artists do, that I should not explain my work. The reaction of
the viewer to my pieces is an individual reaction and forms an important part of
the artistic process.
Email: gnaoc@bigpond.com
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PATRICK K. BODDINGTON
A lot of my work is about painting landscapes by combining views from
diﬀerent perspectives. A significant amount of detail and complexity is
important to me because it can make the painting both interesting and
entertaining. I do not normally copy directly from nature but instead use my
imagination to produce a landscape that will usually incorporate some kind
of landmark the viewer will recognise. The most important thing for me is to
try to convey a ‘feeling’ for the place. Many people have said to me that they
find themselves wandering around my paintings and that pleases me.
Pat completed his secondary education at Coventry Collage of Art,
England where the primary aim of the course was to develop drawing skills
for the commercial art and technical drawing industry. He decided however
to become an electronic engineer instead and came to Australia in 1969
to take up a position as lecturer in electronics at Queensland University of
Technology (then Queensland Institute of Technology).
After 23 years of lecturing, he decided to take early retirement and
become a full time artist. He works in a wide range of mediums including
pen and ink, wood cut and lino block printing. His subjects vary from
landscapes through to detailed bird paintings and the occasional portrait. He
is a regular visitor to the national parks in Queensland and this is where most
of his inspiration is derived from.
He has won awards for his work at Noosa, Caloundra, Pine Rivers, Crows
Nest and has been a finalist at Stanthorpe for the last four occasions. His
latest interest in bird paintings has resulted in him being a finalist in the
Holmes Art Prize for Excellence in Realistic Australian Birdlife Painting at
Caloundra Regional Gallery 2017. His works are on display at his studio/
gallery at 1866 Mt Glorious Rd, Mt Glorious.
GARRY ROGERS
Garry is a Mt Glorious wildlife artist working in graphite and is also a fine wood
artisan working in recycled timbers. Over the years he has exhibited his drawings
and fine woodwork in numerous exhibitions and competitions. Since it’s inception
he has been a successfully exhibitor at Art with Altitude. Another exhibition of
note is The Holmes prize for Realistic Australian Bird Art, where this year he was
awarded a highly commended award for excellence.
I am completely passionate about Australian flora and fauna and its
preservation. The best way that I can express that passion is through my
photorealistic drawings and marquetry inlays.

Website: patboddington.com
or visit arthives.com/patrickboddington

VANESSA BLISS (NOBLE)
Vanessa is a Brisbane Born artist living and working in Mt Nebo, Brisbane.
Bliss’s years of study at Griffith University (Queensland College of Art) have
provided her with successful standing in the art industry with work on
tour throughout Regional Queensland and Australia. Bliss has specialised
in printmaking and painting with advanced studies in Etching and
Monoprinting. Her exhibition history is varied, having been represented
on the Sunshine Coast and sought after by many private collectors within
Brisbane, Sydney and Europe. Vanessa’s works are described as “intimate
places with in a Contemporary Australian Landscape”.
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Facebook: garryrogersfinewoodandpencil
Email: garry.w.rogers@bigpond.com
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